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in the collective psyche which is either felt or intuitively
sensed by those poets and artists whose chief creative
source is the collective unconscious (i.e. perceptions of
unconscious contents), and whose intellectual horizon is
sufficiently wide to apprehend the main problems of the
age, at least in their outer aspects,
Spitteler's Prometheus marks a psychological turning-
point :  he depicts the falling asunder of the  pairs  of
opposites which were formerly together.    Prometheus the
artist, the soul-server, disappears from human ken; while
human society in obedience to a soul-less moral routine
is delivered over to Behemoth, the antagonistic, destructive
outcome of an outlived   ideal.     At the right moment
Pandora (the soul) creates the saving jewel in the uncon-
scious, which, however, does not reach mankind because
men fail to understand it.    The change for the better
takes place only through the intervention of the Promethean
tendency, which by virtue of its insight and understanding
brings first a few, and then many, individuals to their
senses.     It can hardly be doubted  that this work of
Spitteler has its roots in the intimate life of its creator.
But, if it consisted only in a poetic elaboration of this
purely personal experience, it would to a large extent
lack general validity and permanence.   Yet, because it is
not merely personal but is largely concerned with the
presentation of the, collective problems of our time as
personally experienced, it achieves universal validity.    Its
first appearance was none the less certain to encounter the
apathy of contemporaries, for contemporaries are in the
great majority only fitted to maintain and appraise the
immediate present, thus helping to bring about that same
fatal issue whose confusion the divining, creative mind had
already sought to unravel